


»HeHTDbP 3a eKCnepuMeHTarnHo
KYKINEeHO U3KYCTBO

AObp>xxXaBeH KykneH Ttearbp - Crapa 3aropa

NaenHnat npoekT 3a ,LleHTbp 3a ekcnepuMeHTanHo KyKneHo U3KyCTBO“ ce CbCTOM OT HOBOAobaBeH aHCcamMOb,
KOMTO CUMBOSN3MpPa YHUKanHaTa CbLHOCT Ha KYKINeHOTO M3KYCTBO M BbMallaBa napagokcanHarta pasmMsHa Ha
posniv Mexnay Kyknata un aktbopa.OCHOBEH efneMeHT B TOBa B3aMOAENCTBUE Ce NpeBpbLLa akTbT Ha ,ynpasreHne”
nnu ,KoHTpon“. Crpagarta OXmBsiBa 1 ce nNpesBpbLUa B Kykra cama no cebe cu, KoaTo nposiBaBa cBOA CO6CTBEH
apTucTuyeH n3pas. KykneHoTo U3KyCcTBO Ce pasrfiexja KaTto NocTaHHa pasmsHa Ha ponn mexay ,BoaeH" 1

,BodeLL".

B Tasu guHamuka obaue ce Bkno4Ba U 3PUTENAT, HpMCbeﬂMHﬂBaﬁKM ce KbM eMOouUunATa n MmarndaTta, criydBalla
ce Ha cueHarta.llogBuxHuTe I'IJ'IaTCbOpMI/I M Bb3MOXHOCTTa 3a AMHaMMN4Ha CMAHa Ha 3PpUTESICKNA paKypC CnpAaAMo
Mn3aHCLieHa Cb3daBa HOBU MNEPCNEKTNBU 3a pa3rpbvllaHe Ha TBOPYECKN NOTEHLMAI.

[MpOEKTBT Ce CbCTOM OCHOBHO OT 4 B3aMOCBbP3aHN NPOCTpaHCTBEHM 0bema 3ana, obema Ha peneTuumoHaTta
3ana 1 cknagoBeTe Ha ABe NoA3eMHM HMBa U obemMa Ha pe3naeHTHUS BroK 3a rocTyBallm apTUCTH.
3konaHOTO NaTmo ce ABsiBa YETBbPTN 00EeM, NPUCHCTBALL, B KOMNO3UUMATA CbC CBOA HeraTuB.Bpb3kaTta mexay
cblUecTByBaLlaTa crpaga v npegBepueto Ha HoBogobaBeHUs aHcamObN ce ocbllecTBsaBa Ha koTa +0.00.

OCHOBHVAT BXOA KbM MMOTa € Ypes3 pamMmna oT KbM y1. ,[eHepan N'ypko |, koaTo 3anoysa ot kota -0.90 m Jo KoTa
+0.00 m c abcontoTHa ctonHocT 207,19 m. BxoabT 3a 3apexaaHe e pasnonoxeH Ha ynuua ,Llap ieaH AceH"
ypes pamna OoTBeXaa A0 CblUMHCKaTa crpaja HaBbTpe B MMOTa. 3aCTPOSABaAHETO Ha HOBaTa crpaja crnegsa nsussno
NnocoYeHnTe NMHMN Ha 3acTposiBaHe.CneaBanky CbLUECTBYBaLLlaTa AeHMBENaUNS, TEPEHBT € pasderieH Ha Tpu
HMBa. TepeHbT ce npeaBwkaa aa 6vae nskonaH go kota - 6.30 m. NonynoasemHo ,H1Bo -1“ € BKONaHO Ha KoTa
-3.35M, KbOETO Ce Hamupa naTnoTo, aaMUHUCTPaUUSTa U 3anuTe 3a penetmumn , a ,HnBo -2 e BKonaHo Ha KoTa -
6.35M, KbETO Ce HammpaT CKagOBETE U TEXHNYECKUTE MOMELLIEHMNA.

1o OTHOLWEHME Ha KOHCTPYKTUBHOTO pELLEHNE 1 MaTepuanu, crpagata we 6bae nsrpageHa cbC CToMaHOOEeTOHHA
KOHCTpyKuma go kota +0.00 n ctomaHOOETOHHEH MOHONUTEH ckeneT oT KoTa +0.00 4o nokpMBHaTa CTOMaHeHa
KOHCTpyKkumsa.OkayeHaTa gBoriHa dhacaga,CbCTosila ce NibTHU NaHenun, obteraym n ObpBEHUN ENEMEHTM NMa
Ba)Ha CIbHUEe3aLlnTHA QYHKLMA.

Mo OTHOLWEHME Ha TEXHUKO-MKOHOMUYECKMUTE NoKasaTesnim 3acTpoeHaTa nnow, Ha usnata crpaga e 2390 ks. M ¢
Haa3emMHo HacTposiBaHe 1200 kB. 1 noa3eMHo HacTposiBaHe 1190 kB.M 1 obLwa o3eneHeHa nnoy, — 285 KB.M

“Experimental Puppetry
Arts Center”

Welcome to the enchanting world of experimental puppet theatre, where imagination knows no bounds and creativ-
ity takes on a life of its own.In this unique extension of the art form, the puppet becomes the centerpiece, and the
building itself becomes alive, possessing both actors and visitors alike.Stepping into this extraordinary realm, you
discover yourself in a theater unlike any you’ve ever encountered.

The moment you cross its threshold, the vibrant energy pulsating through the air strikes you.The design of the
building stands as a magnificent puppet in its own right, seemingly breathing with life.

As the lights dim, the building puppet awakens, its colossal form shifting and transforming, captivating the audience
with its mesmerizing movements. It guides the actors, who are no longer just mere performers but become exten-
sions of the puppet itself. With every gesture, every step, they are propelled by the building’s animated strings,
effortlessly syncing their movements with its majestic presence.

The visitors, too, become part of this living spectacle. The building puppet senses their awe and curiosity, respond-
ing to their presence with gentle whispers and subtle vibrations. It interacts with them, inviting them to explore its
secret passageways and hidden chambers, each corner offering a new surprise.

Within this experimental puppet theatre, traditional narratives intertwine with abstract concepts, challenging the
boundaries of storytelling. The puppet’'s embodiment through the building blurs the line between reality and fantasy,
leaving the audience in a constant state of wonder and contemplation.

In this remarkable fusion of architecture and performance, the building puppet becomes the conduit for emotions,
thoughts, and dreams.
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