LEHTDBbP 3A EKCMEPUMEHTA/THO KYK/IEHO U3KYCTBO
CTAPA 3ATOPA
KoHuenuwua

OcHOBHa Len Npu NpoeKkTUpaHeTo Ha LleHTbpa 3a eKcnepmmMeHTanHO KYK/IeHO U3KYCTBO
€ NapTepHOTO HMBO Aa 6bAE MaKCMMANHO HAaCUTEHO C 0BLLECTBEHN NPOCTPAHCTBA. 3aTOBA
06eMbT CbAbprKall, HOBATa 3a1a e NOBAUIHAT Ha BTOPO HMBO 0CBOBOXKAaBaKM MbPBO HUBO 3a
ny6anyYHN GyHKLMM, KaTo BXOAHO NpeaaBepue, BbTPELLEH ABOP U APYrK 06LWM NPOCTpaHCTBa
3a NoceTUTeNu.

OcblecTBeHM ca AMPEKTHU BPB3KM MeX Ay rpajcKkaTa cpefa v BbTpeLwHMA ABOp Ha
TeaTbpa, KaKTo U Mmexay obLiecTBEHUTE YAaCcTW Ha cTapaTa U HoBaTa crpaga. O6embT Ha
npeAABEepPUETO € MPOEKTUPAH TaKa, Ye Aa MOXKe A3 ce 0TBapA NoYTU n3uAano npu xybaso Bpeme
M CbpLETO Ha aHCambbna, BbTPELIHUAT A4,BOP, A3 NPUBMYA NOCETUTENN U CNYYaNHO MMUHABALLM
no o*kuseHata ya. leHepan lNypko. lNpenasepmeto ocbLLECTBABA U AUPEKTHA TOMN/1a BPb3Ka
MeXAy CTapaTa M HOBaTa Crpaja U e HenocpeacTBeHO Pa3no/0KeHO A0 CbLLeCTBYBaLLOTO
doaite.

BxoAbT € pa3snonoxKeH Ha KPbCTOBULLETO Ha ABETE Y/INLUM, C KOUTO rpaHMuM MMOTA, Noj,
BHYLUUTENEH epKep CbAbprKall, o6ema Ha 3a/1aTa. B 06emMHO-NpocTpaHCTBEHO OTHOLWEHME,
obegunHaBame M nprobLLaBamMe cTapaTa crpaga KbmM HOBaTa, KaTo A ONakoBame C HOBa aXKypHa
¢dacaga. O6embT Ha HOBATa 3a/1a € PA3MNO/IOKEH KAaTO KOHTPAMNyHKT Ha cTapaTa Ha
KPbCTOBMLLETO HA ABETe Y/INLM, KaTo NO TO3M HA4YMH ce nocTura banaHcmpaHa ob6emHo-
NPOCTPaHCTBEHA KOMNO3uLmMA. [lBeTe 3a/11 ca CBbP3aHM C NPO3payYHUA oTBapsem obem Ha
npeaasepmneto. CnykebHuTe GyHKLMK, KaTO aAMUHUCTPALMA, TPUMbOPHU U KUAULLEH 610K ca
pa3no/IoXKeHM B OTAE/IHA KOMMNAKTHA CrpaZa Ha YeTUPU HMBA B HOXKHATa YacT Ha MMOTa.
Pa3nonoxeHMeTo Ha crpaanTte opopms BbTPELLEH ABOP — OXKMBEHO NPOCTPAHCTBO C
amduTeaTbp M CLEHa 3a NpeacTaBAeHNA Ha OTKPUTO, KOETO € eJHOBPEMEHHO CBbP3aHO C
yanuaTa u oTApbNHATO OT HesA, 3a Aa 6bAe 3alUTEHO OT aBTOMOOUAHMA TpadUK U
3ambpcaBaHe. 10 TO3M HaYMH ce HamanABa U LUYMOBOTO 3aMbPCABAHE KbM OKOJIHUTE
KUIULWHKM Crpaan Npu NnpeacTaB/ieHUs Ha OTKPUTO.

KoHuenuuAaTta 3a pacagarta OT U3BUTU NABTHU M aXKYPHU METaNHM NaHeNn e BAbXHOBEHA OT
TeaTpanHaTa 3aBeca M TPeneTHOTO OYaKBaHe Ha NPeaCTOAWOTO NpeAcTaBieHne, HO MOXKe Aa
6bae MHTepNpeTMpPaHa U KaTo NpenpaTka Kbm paboTaTa Ha CKyANTopbT XpUCTo ABalues-
Kpucro.

3M : 422 kB. M. MNopaszemHo 3acTpoaBaHe : 655 KB. m
P30 :1322 kB. M Ob6uwa o3eneHeHa naouy, : 480 KB. M

MpoeKTHa CTOMHOCT Ha cTpoea : 4 600 000 n..



Our main goal when designing the Center for Experimental Puppetry Arts was to enrich the
ground level as much as possible with public spaces. Therefore, the volume containing the new
performance hall is lifted on the second level, freeing up the first level for public functions, such
as the foyer, inner courtyard and other common areas for visitors.

Direct connections are established between the urban environment and the theater's inner
courtyard, as well as between the public parts of the old and new building. The facade of the
entrance foyer is designed to be permeable and could be almost entirely open when the
weather is nice, so that the heart of the complex, the inner courtyard attracts visitors and
passers-by from the lively General Gurko Street. The foyer also provides a direct connection
between the old and new buildings, being immediately adjacent to the existing foyer. The foyer
can be connected to the inner yard on ground level and to the performance hall on the second
level, providing an extended performance space in both cases.

The entrance of the new building is positioned at the intersection of the two streets under the
cantilever containing the performance hall. The design unifies and integrates the old building
with the new one, enveloping it with a new translucent metal mesh facade. The volume of the
new hall is positioned as a counterpoint to the old one, at the intersection of the two streets,
balancing the spatial structure of the ensable. The two halls are connected through the
permeable volume of the entrance foyer.

Offstage spaces, such as administration, dressing rooms, and a residential block, are located in
a separate compact four level building in the southern part of the property. The layout of the
buildings forms an inner courtyard - a lively space with an amphitheater and an open-air stage,
which is both connected to the street and set back from it to be protected from car traffic and
pollution. Furthermore, positioning the yard as an inner courtyard reduces noise pollution
towards the surrounding residential buildings.

The concept for the facade of curved solid and translucent metal panels is inspired by the
theater curtain and the anticipation it creates before a performance has started. Another
possible interpretateion is a reference to the work of the bulgarian artist Christo Yavashev-
Kristo who has wrapped a number of significant public buildings such as the German Reichstag
with cloth as a temporary work of art.

Ground floor area: 422 sq. m

Total floor area: 1322 sq. m
Underground floor area : 655 sq. m
Total green area: 480 sg.m

Estimated cost: 4 600 000 BGN



