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The design of the theater for 200 people combines modern and functional elements to create a
versatile and attractive space. Below is a detailed description of the design:

Ground floor:

The theater begins on the ground floor with an impressive double-height distribution hall. This
space is meticulously decorated in a modern style, using colors and materials that reflect elegance
and sophistication. The walls of the hall are adorned with contemporary elements that add an
artistic and visually appealing touch to the environment.

In the center of the hall, two large chandeliers hang, emitting warm and sophisticated lighting,
creating a cozy and elegant atmosphere. These chandeliers become prominent features that
capture the attention of visitors and add a touch of glamour to the overall theater design.

To provide greater comfort and options for attendees, the theater includes a café located in the
distribution hall. Visitors can enjoy a variety of drinks and snacks before events, creating a
conducive space for social interaction and enjoyment prior to theater performances.

A mezzanine is strategically located on the ground floor, offering spectators a panoramic view of
the hall area. From this elevated position, visitors can appreciate the architectural beauty of the
theater and observe other attendees, generating a sense of spaciousness and visual connection.

The ground floor is connected to the second level through a large staircase that leads to the main
entrance of the main hall. This staircase, designed with a modern and elegant aesthetic, becomes a
central element that guides attendees to the heart of the theater, preparing them for the theatrical
experience to come.

The main fagade of the theater is covered with glass panels, providing a modern and sophisticated
appearance to the building. In addition to adding a contemporary aesthetic, the glass panels allow
ample natural light to enter, creating a bright and open atmosphere inside the theater. From the

main entrance, visitors can glimpse the warm and welcoming atmosphere that awaits them inside.

In addition to the main entrance, the theater has access to a patio from the ground floor. This
carefully designed outdoor space provides a tranquil and pleasant environment for attendees, who
can enjoy a serene setting before or after theater performances. The patio access offers the
possibility of combining outdoor activities with the theater experience, adding versatility and
options for visitors.

The design of the theater has been carried out considering the fusion with the existing theater,
creating a harmonious connection between both spaces. The following describes how this fusion
has been achieved and the characteristics of the main hall.

Fusion with the existing theater:

To connect the new theater with the existing theater, perforated 3D steel panel screens have been
used. These screens not only serve an aesthetic function but also create a visual and architectural



link between the two buildings. They provide a seamless and harmonious transition, integrating
both theaters into a unified experience.

Additionally, steel has been used to connect the exterior with the new building, concealing the
view of the loading access. This solution not only improves the overall aesthetics but also creates a
more unified and appealing appearance from the exterior.

An opening has been created that links the distribution hall of the new theater with the gallery of
the old theater. This opening allows for a direct and uninterrupted connection between the two
spaces, fostering architectural flow and continuity. Attendees can move without obstacles,
enjoying a smoother and more comfortable theater experience.

Main hall:

In the main hall of the new theater, retractable seats have been installed to adapt the space for
various activities. This flexibility allows the hall to be used not only for theatrical performances but
also for concerts, conferences, or other events. The seats can be retracted or deployed as needed,
offering versatility and comfort to attendees.

The wall separating the main hall from the distribution hall is movable, providing the possibility to
expand the area and create a larger and more versatile space. This wall can be moved to integrate
both spaces, allowing for increased seating capacity or the creation of an additional area for pre-
or post-event activities.

Furthermore, the wall facing the patio is also movable, offering the option to create a large space
that integrates the distribution hall, the theater hall, and the patio. This provides the opportunity
to organize larger-scale events such as outdoor presentations, festivals, or special celebrations. The
flexibility of the space caters to different needs and provides a dynamic and versatile environment
for attendees.

The design of the theater includes a basement and a second floor, each serving different functions
and complementing the overall functionality of the theater space. The description of each of these
levels is detailed below:

Basement:

The theater's basement houses public restrooms that are accessible from the distribution hall via
stairs. These restrooms provide comfort and convenience for attendees, allowing them to meet
their needs without having to travel to other floors.

In addition to the restrooms, the rest of the basement is dedicated to storage areas. These storage
spaces are essential for event logistics as they allow for the storage and organization of equipment,
accessories, and supplies necessary for theater productions. To facilitate the transportation of
these items, a freight elevator has been installed, connecting the basement to the stage. This
feature streamlines the loading and unloading processes, ensuring efficient resource management
and seamless staging.

Second floor:



The second floor of the theater houses various areas that contribute to the functionality and
comfort of the space. These areas include:

Public restrooms: Additional public restrooms have been located on this level to cater to the needs
of attendees. This ensures that there are sufficient sanitary facilities available on different levels of
the theater, avoiding overcrowding and enhancing the visitor experience.

Administration: A designated space on the second floor accommodates the theater's
administrative offices. This sector is where operations, event programming, reservations, and all
administrative aspects related to the theater's functioning are managed. These offices provide an
efficient working environment and serve as a central hub for coordination and decision-making.

Residential area for actors: A residential area has been designed on the second floor to provide
accommodation for actors and cast members participating in theater productions. This residential
area offers comfort and privacy, allowing artists to stay within the theater premises and be in close
proximity to their workspaces.

Rehearsal or multipurpose room: The second floor includes a versatile rehearsal or multipurpose
room. This space can be used for rehearsals of theater productions as well as for workshops,
classes, or any other activity related to the performing arts. This room becomes a place for practice
and creation, providing a conducive environment for the development and refinement of artistic
skills.

All of these spaces on the second floor are connected through a distribution hall, which is linked to
a staircase connecting to the first floor and the ground floor. This layout allows for smooth and
efficient circulation, facilitating access to different areas of the theater and ensuring a comfortable
and accessible experience for attendees, staff, and artists.

The construction of the new theater has been planned using a mixed structure that combines
reinforced concrete and steel. This choice has been strategic to ensure efficiency and flexibility in
the architectural design of the theater.

The combination of reinforced concrete and steel structure allows for efficient and robust coverage
of large spaces. Reinforced concrete provides a solid and sturdy foundation, while the steel
structure offers the ability to create large spans and heights in the theater design. This
combination of materials ensures the stability and structural strength necessary to support the
loads and demands of a theater building.

One of the top priorities in the construction of the new theater is the implementation of state-of-
the-art thermal and acoustic insulation systems. Special attention has been given to these systems,
especially in the main hall, with the aim of creating a comfortable environment and excellent
sound quality for the audience. Thermal insulation contributes to maintaining an appropriate
temperature inside the theater, providing a pleasant atmosphere throughout the year. Meanwhile,
acoustic insulation ensures an immersive and high-quality sound experience, minimizing external
noise interference and guaranteeing optimal audibility within the hall.

As for the stage, a vertical mobile design has been chosen. This feature allows for adjusting and
adapting the stage to different levels according to the specific needs of each event. The movable



elements of the stage, such as lifting platforms and modular structures, provide the necessary
flexibility to configure and customize the stage area according to the requirements of each theater
production. This versatility facilitates staging and offers creative options for directors, designers,
and actors.

In summary, the design of the theater for 200 people combines modern and functional elements
on the ground floor. The double-height distribution hall, with its contemporary decoration, the two
large chandeliers, the café, the mezzanine, and the grand staircase leading to the main entrance of
the main hall, create an attractive and welcoming space for attendees. The glass facade at the main
entrance and the access to the patio add a modern aesthetic and allow for natural light to enter,
enriching the overall theater experience.

Furthermore, the design of the theater achieves a harmonious fusion with an existing theater
through the use of perforated 3D steel panel screens. Additionally, retractable seats and movable
walls have been installed in the main hall, allowing for the adaptation of the space to various
activities and events of different scales. This versatility and flexibility contribute to creating a
unique theatrical experience tailored to the needs of the audience and organizers.

Additionally, the design of the theater includes a basement with public restrooms and storage
areas, as well as a second floor housing additional public restrooms, administration offices, a
residential area for actors, and a rehearsal or multipurpose room. These spaces complement and
enhance the overall functionality of the theater, providing comfort, efficiency, and versatility to
attendees, staff, and artists.

In summary, the construction of the new theater has focused on the use of a mixed structure of
reinforced concrete and steel, leveraging the advantages of both materials to achieve strength and
the ability to cover large spaces. Special importance has been given to thermal and acoustic
insulation systems, aiming to create a comfortable and high-quality environment in the main hall.
Furthermore, the mobile and vertical design of the stage offers versatility and adaptability for
different types of theater performances, promoting creativity and artistic excellence in the theater.



MeXayHapoaHO apXUTEKTYPHO cbCTe3aHue: EKcnepumeHTaneH LeHTbp 3a NbNeTHU U3KYCTBA,
Crapa 3aropa

[On3aliHbT Ha TeaTbpa 3a 200 aywr KOMBbUHMPaA moaepHU U GYHKUMOHAIHU eNeMeHTH, 3a 4a
Cb3aaje rbBKaBO M NPUBJIEKATE/IHO NPOCTPaHCTBO. [peacTtaBame NoApPoOOHO onncaHne Ha
Au3aliHa:

MapTep:

TeaTbpbT 3aMo4YBa Ha NapTepa C BNevaTiABallLo AByeTaXKHO pasnpeaenutentHo ¢oaie. Tosa
NPOCTPAHCTBO e mMeTiculo3HO AEKOPUPaHO B MOAEPEH CTWUJI, M3MON3BaMKM LLBETOBE M MaTepuanm,
KOWTO OTPa3ABaT eN1eraHTHOCT U M3NCKaHOCT. CTeHMTe Ha $poaleTo ca YKpaceHU CbC CbBPEMEHHM
eNnemeHTH, KoUTo A06aBAT XyA0MKECTBEHOCT U BM3yasiHa NPUB/EKATENIHOCT Ha aTmocdepara.

B cpeaata Ha ¢poalleTo BUCAT ABa rosieMu CBELLHMKA, KOUTO U31bYBAT TOM/1a U U3MCKaHa CBET/INHA,
Cb34aBaliKM yIOTHA U efleraHTHa aTmocdepa. Tesun cBelLHMLM Ce NPEBPBLLAT BbB BarKHM aKLEHTH,
KOWUTO NPUBAMYAT BHUMAHMUETO Ha noceTuTenmte n Ao6aBaT HOTKa rMamyp KbM 0bLWMA AN3aiiH Ha
Teatbpa.

3a la OCUrypAT NO-ronam KOMGOoPT U Bb3MOMKHOCTU 3a MOCETUTENNTE, TeaTbPbT pa3nonara c Kade,
HaMMpaLLo ce B pa3npeaenntesHoTo poaie. MoceTutennTe morat Aa ce HaclagaT Ha
pa3Hoobpasue OT HaNUTKM U 3aKyCKK Npeaun cbbUTUATa, Cb3aBaiki NOAX0AALLO NMPOCTPAHCTBO 3a
CoLManHO B3aMMOAENCTBME U NpeaBapuTeIHO HacNaXaeHWe Ha TeaTpaHUTe NpeacTaBieHus.

Ha napTtepa cTpaTernyecku ce Hammpa Me30oHWH, KOMTO Npeanara Ha 3puTenuTe NnaHopamHa
rneaKka KbM ¢oaineto. OT Tasu NOBMLLIEHA NMO3ULMA NOCETUTENMTE MOraT Aa Ce HacNadaAT Ha
apxuTeKTypHaTa KpacoTa Ha TeaTbpa U1 Aia HaboaasaT ApyruTte 3pUTenu, Cb3gasaliku ycellaHe 3a
NPOCTOp W BU3ya/iHa BPb3Ka.

MapTepbT e CBbpP3aH C BTOPUA eTaxk Ypes ronama CT'bI'I6a, KOATO BOAM 00 OCHOBHMA BXOA Ha
rnaBHaTa 3asa. Tasm CT'b/'I6a, NPOeKTUpaHa C MoaepHa N eneraHTHa eCTeTukKa, CtaBa LeHTpa1eH
e/lIeMeHT, KOMTO Haco4yBa NOCETUTENNTE KbM CbpPLUETO Ha TeaTbpa, FIO,EI,FOTBFI[;IKVI M 3a
npeacToAuWOoTO TeaTpPpalHO NpexXnBABaHe.

OcHOBHMAT dacag Ha TeaTbpa e 061ML0BaH CbC CTbKAEHW NaHeNu, KOeTo NPUAaBa MOSEPEH U
M3TbHYEH BUA Ha crpagaTta. OcBeH Aa A06aBa CbBPEMEHHa eCTeTUKA, CTbKAEHUTE NaHenn
No3BOAABAT Ha M306UIMETO OT ecTecTBeHa CBET/IMHA Aa NPOHUKBA, Cb34aBaliKM CBETIO U
OTBOPEHO MPOCTPAHCTBO BbLTPE B TeaTbpa. OT OCHOBHMA BXO4 NOCETUTENNTE MOraT Aa YCeTaT
TOnAaTa 1 yloTHa atmocdepa, KOATO M 04aKBa BbTpeE.

OcBeH OCHOBHMA A0CTHN, TeaTbpbT pa3nosara ¢ 4OCTbN 40 ABOpA OT napTepa. ToBa BHUMATENHO
NMPOEKTUPAHO OTKPUTO NPOCTPaHCTBO npegsiara CNOKOEH U NPUATEH ambueHT Ha NnoCeETUTENNTE,

KOWUTO MOrart ga ce HacnagAat Ha CNOKOMHa cpepa npeaun nan cneg teatpaaHnTe npeacraBieHuA.
JocTbnbT 40 ABOpa Npeanara Bb3MOXHOCT 3a CbYeTaBaHe Ha OTKPUTH AEﬁHOCTVI C T€eaTpPaHOTO
N3XXnBABaHe, ,D,OﬁaBﬂﬁKl/l MBKAaBOCT U BAPUAHTK 3a NOCETUTENUTE.

ﬂ,M3aV1H'bT Ha TeaTbpa € U3NbJZIHEH C orne Ha C2IMBAHETO CbC CbLUECTBYBaALLMA TEATHP, C'b3p,aBal71KM
XapMOHHMYHa BPb3Ka MexXay ABETE NPOCTPaHCTBA. CnepBa Aa ce onuue Kak e NOCTUTHATO TOBA
C/INBaHE N XapPaKTEPUCTUKUTE Ha NMaBHATa 3aa:



CnunBaHe cbC CcbulecTeyBallmMA T€ATHP:!

3a fa ce 06egMHAT HOBUAT M CbLLECTBYBALLMAT TEaTbp, Ca M3non3saHu nepdopuparu 3D
CTOMaHeHu naHenn. Tesu NaHean He caMo MMaT ecTeTyecka GpyHKLMA, HO CbLLO TaKa Cb3aasat
BM3yasiHa M apXMTEKTYpHa Bpb3Ka MexKAay ABaTa 06eKTa. Te ocurypasaT MaabK U X

[nasHa 3ana:

B rnaBHaTa 3an1a Ha HOBMSA TEATbpP Ca MHCTaZIMPaHU U3LbPNBALLM Ce CeAaNIKMN, KOUTO ce aganTupat
KbM passinyHu AeiiHOCTU. Tasn MBKABOCT NO3BONABA M3NOA3BAHETO Ha 3a/1aTa He Camo 3a
TeaTpasiHM NPeACTaBAEHUSA, HO U 3@ KOHLEPTH, KOHPepeHUUN nam apyrm cbbutuna. Cegankurte
MoraT a 6b4aT U3TErNIEHN UM pPa3rbHaTK cnopes, HeO6X0AMMOCTTa, Npeasiaraiikm rBKABOCT U
KoMdpopT Ha noceTuTenuTe.

CreHaTa, KOATO pa3fdena rnasHaTa 3a/1a oT pasnpeaenMTenHoTo Goaiie, e NoABUMKHa, KaTo ce
NpefocTaBsa Bb3MOMKHOCT 33 pasLliMpABaHE Ha NIOLWTa U Cb3AaBaHe Ha No-ro/IAMO U MBKaBo
NPOCTPaHCTBO. Tasmn CTeHa MOXKe Aa ce ABWXKM, 33 @ MHTEerpupa ABeTe NPoCcTPaHCTBa, KaTo
MO3BO/IABA MO-TONAM KanauuTeT Ha Cefla/IkUTe UM Cb3[aBaHe Ha A0Mb/HUTEIHA 30Ha 3a Npeau
WK cnep, 0CHOBHOTO CbbuTHe.

OcBeH TOBa, CTeHata, KOATO 1e[a KbM [B0pa, CbLLO € NOABUKHA, Npeasaraikv Bb3MOXKHOCT 3a
Cb3gaBaHe Ha rosIAMO NPOCTPaHCTBO, KOeTo obeanHABa pasnpeaenuTenHoTo ¢poaie, TeatpasHara
3ana 1 asopa. ToBa NpeaocTaBA Bb3MOMXKHOCT 3a OpraHM3npaHe Ha no-rosemmu cbbuTus, Kato
OTKPUTK Npe3seHTaummn, GecTuBaau Uamn creumnasHu npasHeHcTsa. MbBKaBoCTTa Ha NPOCTPAHCTBOTO
ce npucnocobaBa KbM PasaINYHKN HYXAM M NPeaocTaBa AMHaMMYHa U MbBKaBa cpeaa 3a
nocetTutenuTe.

[N3aliHbT Ha TeaTbpa BKAOYBA CYTEPEH U BTOPU €TaXK, KOUTO U3NbAHABAT PasaNYHU GYHKLMMK U
Aonbasat obwara $yHKLMOHANHOCT Ha TeaTpaIHOTO NPOCTPaHCTBO. MNo-aony e gaaeHo onucaHue
Ha BCEKW OT Te3U eTaXKu:

CyTepeH:

B cyTepeHa Ha TeaTbpa ce HamupaT ObLLeCTBEHM TOA/IETHU, 10 KOMTO Ce A0CTUra oT
pa3npegenntenHoto ¢oaiie nocpeacTBoM CTbAOU. Te3n ToaneTHU ocurypsasat ya06cTBo u
yAo6CTBO 3a NOCETUTENNTE, NO3BONABANKN UM Aa YAOBNETBOPAT CBOMTE HyXAM, 6e3 aAa Tpabea Aa
ce ABMXKAT KbM ApYrY eTaxku.

OcBeH ToaneTHUTe, OCTaHanaTa YacT oT CyTepeHa ce 13Mnoa3Ba 3a CKNagoBu NomeleHunA. Tesu
CKNagoBu NPOCTPaHCTBA Ca OT CbLeCTBEHO 3HAYEHME 3a NOTUCTUKATA Ha Cb6I/ITI/IFiTa, Tbi1 KaTo
NO3B0O/IABAT CbXPaAHABAHETO U OPraHM3UPaAHETO Ha o6opyp,BaHe, aKCceCoapun n martepumanm,
HGO6XOAI/IMI/I 3a TeaTpasHnUTE NpoayKuunn. 3apace yNneCHU NpPeHOoCHT Ha TE3N €EIEMEHTH, €
MHCTA/INPaH TOBApPeEH aCaHCbOD, KOMTO CBbp3Ba CyTepeHa CbC CueHaTa. Tasun XapPaKTEPUCTUKaA
YCKOpABa npouecnuTte Ha ToOBapeH

KombuHaumaTa oT apmmnpoBaH 6€TOH U CTOMaHeHa KOHCTPYKLMA N03B0ABA €PEKTUBHO U
YCTONYMBO MOKPMBAHE Ha roNemmn NPOCTpaHCTBa. ApMUPOBAHNAT 6ETOH ocurypsBa 34paBa U
YCTOYMBA OCHOBA, AOKATO CTOMaHeHaTa KOHCTPYKLUMA NPeaoCcTaBA Bb3MOMXKHOCT 33 Cb3JaBaHe Ha
ronemm pasnpbCKU U BUCOYMHM B AM3aliHA Ha TeaTbpa. Tasn KOMBUHALMA OT MaTepManm



rapaHTupa CTabunHoCTTa U HEO6XO,CI,VIMaTa CTPYKTYPHa yCTOVI‘-IVIBOCT 3a NOHAaCAHE Ha ToBapun un
U3NCKBAHWNATA, CBbP3aHWN C TeaTpa/iHUN Crpajn.

EAVH OT NpUOpPUTETUTE NPU U3TPaXKAAHETO HA HOBMSA TeaTbp € BHeAPABaHETO Ha CUCTEMM C HOBA
TEXHO/I0rMA 3a TOMJI0 M 3BYKOBO M30sMpaHe. Ha Tesun cuctemu e oTaeneHo cnelmanHo BHUMaHKe,
ocobeHo B rnaBHaTa 3ana, C LUen cb3gaBaHe Ha KompopTHa aTMochepa U OTIMYHO KayecTBo Ha
3BYKa 3a 3putenute. TonsomsonaumaTa nomara 3a NoAabprKaHeTo Ha NoAxo4ALa Temnepartypa
BbTpE B TeaTbpa, OCUTYPABaNKM NpUATHA 06CTaHOBKA Npe3 BCUYKMU Ce30HW. B cbLLoTO Bpeme
3BYKOBaTa M30/1alMsA rapaHTUpa NorbllaHe Ha Wyma U BUCOKOKaUYeCTBEHO 3BYKOBO U3XKMBABAHE,
HaMaNABaNKM CMYLLEHMATA OT BbHLUHU LUYMOBE M OCUTYpPABaKMU ONTUMA/HA CYLIAEMOCT B
3anara.

OTHOCHO cLieHaTa, 6elie n3bpaHa NoABUIKHA BEPTUKaIHA KOHCTPYKLMA. Tasun xapakTepucTuka
No3Bo/IABa Ha cueHaTa Aa 6bae HacTpoiBaHa U npucnocobaBaHa KbM PasIMYHN HUBA B
3aBMCUMOCT OT CreunpuUHUTE M3UCKBAHUA HA BCAKO CbbuTHe. NoaBMMKHMUTE eNeMeHTH Ha
CLieHaTa, KaTo NoBAMralm ce nnaThopmMm U MOAYHN KOHCTPYKLUN, NPeaocTaBaT Heobxoammara
rMbBKABOCT 3@ HACTPOWKa M NepCcoHann3MpaHe Ha CLEHUYHOTO MPOCTPAHCTBO B CbOTBETCTBUE C
M3WCKBAHUATA Ha BCAKO TeaTpasiHO npeacTas/ieHne. Tasn MBKaBOCT Y1ECHABA CLEEHUYHOTO
NocTaHOBABAHE W Npeaara TBOPHECKM Bb3MOXKHOCTU 32 PEXKUCbOPUTE, AMU3aliHEPUTE U aKTbopuTe.

Pestomupaiikm, An3aiHbT Ha TeaTbpa 3a 200 Aywm KOMOUHMPA MOAEPHM U GYHKLLMOHANHMK
eNleMeHTH Ha NapTepa. [ByeTaxkHOTO pasnpeaenntenHo goaie CbC CbBPEMEHHO AeKopaLms,
ABaTa ronemu nonuneu, kabeto, Me3oHMHaTa M ronamaTa cTbnba, HacoyeHa KbM OCHOBHMA BXOA,
Ha rnaBHaTa 33,13, Cb3/4aBaT NPMBEKATENIHO M YIOTHO NPOCTPAHCTBO 33 noceTutenute. CTbKAeHaTa
¢$bacaga Ha OCHOBHMSA BXOA M A0CTbNA A0 ABOPaA [00aBAT CbBPEMEHHA eCTETUKA U NO3BONABAT
NPOHWKBAHETO Ha eCTeCTBEHa CBET/IMHA, 060raTABaliKM 06LLOTO TeaTPasIHO U3KMBABAHE.

CblL0 TaKa, AN3aNHBT Ha TeaTbpa MNOCTMIA XapMOHUYHO C/IMBAHE CbC CbLULECTBYBALL, TeaTbp, Ypes3
n3non3BaHeTo Ha neppopunpaHun 3D ctomaHeHM naHenu. OceeH TOBa, B [1aBHATA 3a/1a ca
WHCTa/IMpPaHW U34bPNBaLLM Ce Cela/IKM U NOABUNKHU CTEHU, KOETO N0O3BO/ABA NpucnocobaBaHe Ha
NPOCTPAHCTBOTO KbM Pas/IMiyHU AEAHOCTU U CbOUTUA C Pa3IMiyHM pasmepu. Ta3n MBKaBOCT U
MBKABOCT AONPUHACAT 33 Cb3AaBaHETO Ha YHUKANHO TeaTpasiHO U3KMBABaHE, MPUCNOCODEeHO KbM
HY»KAMTe Ha nybaMKaTa U opraHMsaTopuTe.

[onbAHUTENHO, AN3AMHBT HA TeaTbpa BK/KOUYBA CyTepeH C 06LWecTBeHN ToOaneTHU U CKAAL0BU
NOMELLLEHWNA, KAKTO M BTOPM €TaK, KOWTO pasnosara ¢ AONbAHUTENHWN 06LLECTBEHM TOANETHM,
aAMMHUCTPALLMSA, }KUIULLHA 30HA 32 aKTbOPM M Cana 3a pPeneTuLLMm AN MHOMKECTBEHO U3MO03BaHe.
Te3un npocTpaHcTBa A0NbABAT M NoaobpaBaT oblarta pyHKUMOHANHOCT Ha TeaTbpa, Npegaranku
KomM®opT, ePEeKTUBHOCT U MBKABOCT Ha NOCETUTENINTE, NEPCOHANA U apTUCTUTE.

3a pe3lomupaHe, M3rpa*kaaHeTo Ha HOBMA TeaTbp € HAaCOYEeHO KbM M3M0/I3BaHe Ha CMeceHa
CTPYKTypa OT apMMUpPOBaH



TOTAL CARBON FOOTPRINT AND TOTAL PROJECT COST

floors 3
underground levels 1 basement floor
premises ground floor With commercial premises
in ground floor
foundation type Piling foundation
structure type Reinforced concrete
roof type Flat roof
builded surface 1815
MAN HOURS (h) MACHINE OPERATOR HOURS (h) TOTAL HOURS
20,152.9418 592.7823 20,745.7240
LEVEL OF ENVIRONMENTAL IMPACT 0.5616 == SeAs
|

CARBON FOOTPRINT BY FAMILY OF MATERIALS IN PROJECT

CONCRETES AND CERAMIC WooD METALS AND ALLOYS PLASTICS WATER AGGREGATI PLASTER OTHERS
CEMENTS AND AND AND
BRICK STONES PASTES
CF TOTAL _ -
426 77 202.47 -14.65 151.42 29 11 0.94 6.59 0.71 189.63
HC/m2 0.24 0.11 -0.01 0.08 0.02 0.00 0.00 0.00 010

FOOTPRINT BY PROJECT CHAPTER: CF TOTAL %
C02.: LAND DEVELOPMENT 27921 0.015 274%
CO03.: FOUNDATIONS 154.487 0.085 15.16 %
C04.: SANITATION 5.809 0.003 0.57 %
C05.: STRUCTURES 293.051 0.161 2875 %
C06.: MASONRY 198.459 0.109 19.47 %
CO07.: ROOFS 36.443 0.020 358 %
C08.1: AIR CONDITIONING AND VENTILATION INSTALLATIONS 35.511 0.020 348 %
C08.2: ELECTRICAL INSTALLATIONS 35843 0.020 352%
C08.3: WATER INSTALLATIONS (SINKS AND EVACUATION) 67.919 0.037 6.66 %
C08.4: DOMESTIC HOT WATER SUPPLY INSTINS 34241 0.019 3.36 %
C08.5: ACCESSIBILITY INST. 50.901 0.028 499 %
C08. INSULATION 3.656 0.002 0.36 %
C10. COATINGS 38.712 0.021 38%
C11. CARPENTRY, SEC. Y PROT. 22180 0.012 218 %
C12. GLASSWARE 1.255 0.001 012 %

C13. PAINTINGS 12831 0.007 126 %



COST ESTIMATE

COST PER PROJECT CHAPTERS TOTAL COST

C02: LAND DEVELOPMENT

CO03: FOUNDATIONS

CO04: SAITATION

C05: STRUCTURES

C06: MASONRY

CO07: ROOFS

C08.1: AIR CONDITIONNING AND VENTILATION INSTALLATIONS
C08.2: ELECTRICAL INSTALLATIONS

C08.3: WATER INSTALLATIONS (SINKS AND EVACUATION)
C08.4: DOMESTIC HOT WATER SUPPLY INST. INS

C08.5: ACCESSIBILITY INST.

CO09: INSULATION

C10: COATINGS

C11: CARPENTRY, SEC. Y PROT.

C12: GLASSWARE

C13: PAINTINGS

126,040
697,360
26,220
1,322,500
895,620
164,680
160,080
161,920
306,360
154,560
229,540
16,560
174,800
100,280
5,520
57,960

4,600,000.00

%
2.74%
15.16%
0.57%
28.75%
19.47%
3.58%
3.48%
3.52%
6.66%
3.36%
4.99%
0.36%
3.8%
2.18%
0.12%
1.26%



