MBKABOCT HA U3MBJHUTENHUTE 3A/IN

KoHuenuuaTta Ha ausaiiHa ce poKycupa BbpXy M3MbAHEHMETO Ha NPOrpaMHUTE KPUTEPUM 33 OCHOBHATA 3ana,
onpeaeneHn B MPOEKTHOTO 3a4aHMNe, KaTo e4HOBPEMEHHO C TOBa M3C/1e4Ba MHOBAaTMBHU HAUYMHU 33 OCUTypsABaHe

Ha rbBKABOCT. LleHTpasieH acnekT Ha TO3M NOAX04 € BHeAPABAaHETO HAa OPraHM3auma Ha U3MbAHUTEHATA 3a1a KaTo
“KyTuA B KyTMa”. To3u an3aiiH NO3BONABA OKOIHWTE NPOCTPAHCTBA Aa Ce NPUCNOCOBAT KbM M3UCKBAHUATA 3@ MBKaBO
NPOCTPAHCTBO, KaTo CbLLEBPEMEHHO C/YXKM U 33 3BYKOB Bydep, orpaHmnyasall, TpaHchepa Ha LWyM KbM M OT CbceaHuTe
crpaam.

OK0/10 OCHOBHATa 3a/1a Ce HaMMpaT Pas3INYHM TPAHCHOPMMPALLLYM Ce NPOCTPAHCTBA, BKIOYUTENHO NOMeLLeMME 3a
KOHTPO/ Ha 3BYK M OCBET/IEHUE, 30Ha-NpeaBepue, YaKallM apTUCTU U CKIaL KbM 3anaTa. Tesn 30HM moraT aa 6baaTt
WHTErpMpaHu, B 3aBUCMMOCT OT KOHKPETHUTE NPOrpaMHu U3ncKkBaHUA. OCHOBHAaTa M3NbAHUTEIHA 3a/1a € NPOEKTUPaHA C
Bb3MOXKHOCT 33 Pas/INYHM KOHOUTYPaALLMM, OT TPASULMOHHO PA3No/IoKeHWe C KpaliHa cueHa A0 anes, OTBOPEeHa CLeHa U
apeHa. 3an1aTa MOKe CbLLLO TaKa Aa NoeMe KaMepeH OPKeCTbP, GUAMOBM MPOXKEKLMM, U3N0KOU U YAaCTHU CbOUTUSA, KOUTO
MoOraT Aa foHecaT NPUXOAM 3a UHCTUTYLMATA. TpaHCcHOpMMpaLLUTE Ce eNeMEHTU B 3a/1aTa NO3BO/ABAT PeryinmpaHe Ha
aKycTMKaTa, obema, MHTUMHOCTTa M NO3ULUNTE HA OCBET/IEHNETO/TOBOPUTENNTE, KaTo Ce OCUTypsABa pasHoobpasue oT
TUXM AU APAaMATUYHU NPEXKMBABAHMA, KAaTO Ce cnasea NpeaBuaeHnTe pasmepun oT 12m Ha 22M 1 BUCOUYMHA 8M, cnopes,
NPOEKTHOTO 3a4aHMue.

30Ha-npeaasepue, pasnosioXKeHa Ha or OT OCHOBHATA 3a/1a, C/IYXKM KaTo “ropHo ¢oaiie” n moxe Aa GyHKUMOHMPa KaTo
BECTMOION MK Aa ce NPUOBLLM KbM camaTa U3MbAHUTE/IHA 3a/1a C MOMOLLTA HA FO/IeMM Mb3rallM ce akyCTUYHK BPpaTy.
MPOEKTHLT BK/AKOYBA PA3/IMYHIN NOABUKHN €N1EMEHTU, BKNHOUMTENHO M34bPNBALLM ce BaNKOHM, ABUKELLA Ce MNOCKOCT Ha
TaBaHa, NOABUMKHA rOPHA CLEHUYHA MeXaHU3aLUMaA U NAb3rawm ce NnperpagHu cTeHn. BCUUKKM Tesn eeMeHTH ca yCnewHo
M3NON3BaHM B APYrY TeaTpaiHM crpasm. AKO HalWMAT ekun 6bae M3bpaH 3a NPOEKTa, Le CbTPYAHUYMM BHUMATETHO C
KnueHTa, 3a Aa onpeaennm Kou OT Te3n eleMeHTM Hail-gobpe oTroBapAT Ha cneuueuyYHUTE NPOrpaMmHmU HYXKAK, BroaxKeT
M NPeaoCTaBAT Hal-rofgma CTOMHOCT.

BarkHa XapaKTepPUCTMKA Ha MPOEKTa e Pa3no/IOKEHMETO U NPOrpaMmMpaHeTo Ha peneTMLMOHHATa 3a1a B CbpLETO Ha
crpagata. HaweTo npeasioxkeHue npeasukaa peneTULMoHHaTa 3a1a Kato HepopmMaaHO U3MbAHUTENHO MPOCTPAHCTBO,
Pa3noNOXKEHO HA NAPTEPHUA ETaXK, KOETO MOMKeE Aa Ce M3M0/3Ba 3ae4HO C OTKPUTUA SIeTeH TeaTbp. 3a/1aTa 3a peneTmunm
e orpafieHa CbC CTbK/0, KOETO NO3BO/ABA Ha NybanKaTa Aa Habaogasa AeriHocTuTe BbTpe. MpubupalwmTe ce 3aBecu
MoOraT Aa ce U3N0A3BaT 33 OCUTypABaHe Ha YyeAWHEHME UM KOHTPO/ Ha KOIMYECTBOTO CBET/IMHA, HAaBN3ALLLO B
NPOCTPaHCTBOTO. PeneTuumoHHaTa 3a1a e npeaHasHayeHa Aa 6bae MHOropyHKLMOHaNHA cTas, cnocobHa ga noeme
PeneTULMOHHUTE HY}KAM Ha U3MbAHUTENUTE, KaTo CbLLEBPEMEHHO ce TpaHCchopMMpa B 06LECTBEHA CTas, NEKLMOHHA
3a/1a, U310XK6EHO NPOCTPAHCTBO MM ApPYra 30Ha 33 NPEACTaBNEHMUSA, KOATO Ce OTBAPA KbM BbHLIHMA 4BOP U BbHLUIHMA
TeaTbp.

PERFORMANCE SPACE FLEXIBILITY

The design concept of the project focuses on meeting the program criteria for the performance hall outlined in the
project brief, while also exploring innovative ways to provide flexibility. A central aspect of this approach is the implemen-
tation of a “box-in-box” building organization for the performance hall level. This design allows the surrounding spaces to
adapt to the requirements of the flexible performance area, while also serving as an acoustic buffer to limit noise transfer
to and from the neighboring community.

Surrounding the main performance hall, there are various flexible spaces including a sound and light lock, pre-function
area, flexible wings, and hall storage space. These areas can be partitioned as needed, depending on the specific program
requirements of the hall. The main performance hall is designed to accommodate a range of performance configurations,
from traditional end-stage layouts to alley, thrust, and arena layouts. It can also accommodate a chamber orchestra, film
screenings, exhibitions, and private events, which can generate revenue for the facility. The operable components within
the hall allow for adjustments to the room acoustics, volume, intimacy, and lighting/speaker positions, enabling a variety
of intimate and dramatic experiences in all configurations, while still maintaining the prescribed 12m x 22m, 8m clear
volume space mentioned in the project brief.

The pre-function space, situated south of the performance hall, serves as an “upper lobby” and has the capability to
function as visitor circulation or expand the performance hall through the use of large sliding acoustic doors. The project
includes various flexible features, including retractable balconies, a movable ceiling plane, an articulating gantry catwalk,
and sliding wall partitions. These features have been successfully utilized in other performance facilities. If our team is
chosen for the project, we would collaborate closely with the client to determine which features align best with their
specific programming needs, budget, and provide the greatest value.

A significant feature of the project is the placement and programming of the rehearsal hall at the core of the facility. Our
design proposal treats the rehearsal hall as a casual performance space situated on the ground floor, which can be used
in conjunction with the outdoor theater. The rehearsal hall is enclosed by glass, allowing the public to observe the activ-
ities inside. Retractable curtains can be utilized to provide privacy or control the amount of light entering the space. The
rehearsal hall is intended to be a versatile room capable of accommodating the rehearsal needs of performers, while also
transforming into a community room, lecture hall, exhibition space, or another performance area that opens up to the
exterior yard and outdoor theater.
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KINACUYECKA KOH®UIYPALIUA | END STAGE THEATER
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KAMEPEH OPKECTBP | CHAMBER ORCHESTRA
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CLIEHA APEHA | ARENA STAGE
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ATIEMHA CLIEHA | ALLEY STAGE



" -

ALK

PP
@2‘2‘2“22@5‘2“}@22‘2
DT

s 2eSERRRLL
| PN
. . -
F }
- —
[

I
h
v)
o
-
—
m
<
T
—

2 iy o

SO

I ‘z',‘a‘:‘g‘z’:"‘g‘z'
o T

OTBOPEHA CUEHA | THRUST STAGE
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3AJIA 3A CbBUTUA | EVENT HALL
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N3NOXBA/KUNSTHALLE | EXHIBITION/KUNSTHALE



MbBKABOCT HA PENETULUMNOHHATA 3AIJA
REHEARSAL HALL FLEXIBILITY
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PEMNETULUUA | PRIVATE REHEARSAL
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3ATBOPEHO MNPEAOCTABINEHUE | CLOSED INDOOR PERFORMANCE
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OTBOPEHO NPEACTABJIEHUE | OPEN INDOOR PERFORMANCE
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NMPEACTABJIEHUE HA 3AKPUTO/OTKPUTO | INDOOR/ OUTDOOR
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OBLLECTBEHO NMPOCTPAHCTBO | COMMUNITY SPACE
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M3NOXBA/KUNSTHALLE | EXHIBITION/ KUNSTHALLE



