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KoHuenums

M3CAEABAHMATA HO KYKAEHOTO M3KYCTBO
AOBEAOXA AO OHAAOTUATA C OM-ApPTQ,
AQAQM3MA K CIOPEAAMIMA U MO-

TOYHO TAXHOTO BOPABEHE CbC ,,CBPbX-
PEAAHOTO" U MAPAAOKCOAHOTO.
KYKAEHMAT TEATbP Ch3AABA MAIO3MS 30
>KMBOT, KOSTO Bb3AEMCTBA EMOLLMOHAAHO
M MOACB3HATEAHO. M3MOMA HO CETMBATA,
KOATO ,,MOAABIBA" 3PUTEAUTE, H4E KYKAQTO
€ XMBA. M Te, MAKApP 1 AQ 3HOAT, e HE
€, Ce OCTOBAT AQ ObAQT 30DAYAEHM.
Mpuemar 3a ONpeAeAeH Nepmoa oT
BpEME, Ye TA3M KYKAQ € xmBa. CaOMO

no cebe CU KYKAEHOTO M3KYCTBO

€ AOMYCKOHETO HA HELLLO CBPbX-
€CTECTBEHO U1 CBPbX- PEAAHO B OUTUETO.

Research on the puppet art has led o
the analogy with the op-art, da-da and
surrealism currants. In particular their way
of working with the super-reality and the
paradox. The puppet theatre creates the
illusion of life, which provokes our emo-
tions and subconsciousness. An illusion for
the senses, that tricks the observer that
the puppet is alive. Even though the ob-
server knows that it is not, they are left to
be deceived. They accept for a certain
period that the puppet is alive. Puppet
art is an assumption to the surreal world
in the real life.




Ha 1031 OCHOBAQ CTBMBAT PeAMLA OT
EKCMEPUMEHTU, KOUTO CbMBbTCTBAT
TBOPYECKMS NpoLuec. Ha 6a3ata Ha
TE€31 EKCMEPUMEHTU CE POAM MAEFTA,
Y€ MMEHHO BPB3KATA NPOJOAHHO-
CAOKPOAHO, YOBELLIKO- AYXOBHO, YOBEK-
KYKAQ-KYKAOBOA, TfEHEPUPA EHEPIUS,
KOSTO OT CBOS CTPAHA METACDOPUYHO

0B6pa3yBA APXMTEKTYPHO MPOCTPAHCTBO.

[POEKTLT PA3rAEXAQ CLLEHATA KATO
NOPTOA - CAKPOAHO 30HA HA BPb3KATA
MEXAY AYXOBHOTO U 3@ MHOTO — 30HO
HA MPOSBAEHME HO HEMATEPUAAHUTE
MAEN 1 MOCAOHMA. TOBA MPOCTPAHCTBO
HOCK BeAesnTe Ha PALMOHAAHOTO U
MPALLMOHOAHOTO. beAesun o1 cpeaara

M U3UCKBAHUATA HO AOYHKLMOHOAHATC
NPOrpama ce NPOBABAT MPIKO HAA,
OpPMOOBPA3YBAHETO, AOKATO
MPALLMOHOAHMET MOMEHT Ce 30AQBA OT
MHAMBUAYOAHOTO TBOPYECKO TbAKYBAHE,
TBOPYECKMSI OKT, EMOLIMOHAAHATA

QHFAXXMPAHOCT HA TBOPELLA-APTUCT.

Based on a series of experimental mod-
els, an idea emerged that the con-
nection between the profane- sacred,
human-spirit, puppeteer — puppet, gen-
erates an energy. That energy metao-
phorically forms architectural space. The
project considers the stage as a portal

— a sacral zone where the connection
between the intangible and the physical
happens. This particular space is marked
by both the rational and the irrational.
The characteristics of the local surround-
ing and the requirements of the project
brief affect the form of the new building,
while the irrational moment is present by
the personal artistic interpretation — the
artistic act, the emotional presence of
the artist.






CbpLUEBMHATA/AAPOTO € M3PAa3EHA

4ype3 NALTTA, MATEPMUAAHOTO, KOETO

9 3000MKAAS. [TO3UTUB — HETATKB,
MATEPUAAHO — HEMATEPUAAHO

CA B MOCTOSHHA B3AMMOBPBL3KA.
MPOCTPAHCTBOTO HA 30AATA € HEBUAMMO
M HE CbLLLECTBYBO CAMO MO cebe Cu, HO
€ AECPUHUPAHO OT EAEMEHTUTE OKOAO
Hero. MMeHHO TOBA NPMCBLCTBALLLO C
AMNCATA CU NPOCTPAHCTBO 30ACQBA
HEOTPAHUYEHO MOAE 30 EKCMNEPUMEHTU U
BAPMALMM B M3MOA3BAHETO CU. NpouecshT
HO OOPMOODBPA3YBAHE BE CbMbTCTBAH
C PEAMLA EKCMEPUMEHTU U AHOAM3M,
3ACAraLLM TEMU KATO: MATEPUAAEH
OTMNEYATbK HO CAHKA, BOb3KA MEXAY
4YepPYyrnKa U CbLLIHOCT, M3BAMHOHE HA
NPOCTPAHCTBO YpEe3 U3rapsHe.

The Main Hall — the very heart, the core
of the building is presented by its ab-
sence. The project plays with nega-
tive-positive volumes, material-immate-
rial spaces and with their relations. The
space of the main hall is invisible and
can not exist by itself. It is the solid ele-
ments, surrounding it that define it. That
undefined non-existing space provides
unlimited field of experimentation and
variations in its use. The concept of the
shaping of the building came through
various experiments and analysis con-
nected with the themes of material
imprint of the shadow, connection be-
tween shell and entity, shaping a space
through burning.















